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PREFACE. 


08 completing the Survey of Akbar's eity at Fathpur Sikri, the writer commenced, 
by order of Government, that of the Chini-kä-Rauza, Agra, a tomb ascribed to 
Afzal Khän, a poet, who died in Lahore in A.D. 1639. 

Тће mausoleum is one of the most interesting buildings in Agra, yet it is little 
known. It stands on the left bank of the Jumná, midway between Ítimad-ud-daula's 
tomb and Ram Bagh, the garden, where according to tradition the body of Babar 
rested till conveyed to Kabul for burial. The structure measures 797-0” square. Inside 
is an octagonal chamber 27'-10" in diameter and 37/-0" high covered by a dome 
exquisitely painted on the inside with floral patterns in rich colours. 

Below the building is a erypt the walls of which were at one time coated with 
glazed tiles. The edifice is built of brick and the whole of the exterior is faced with 
glazed tiles commonly called china, worked up into numerous patterns. It is from 
this circumstance that it derives its name Chini-ká-Rauza, or “the tomb (coated) with 
china.” Of its kind the mausoleum is unique, being about the only building in Northern 
India entirely ornamented exteriorly with enamelled tiles. 

The greater part of the south facade has fallen disclosing the fact that the half 
domes over the vestibules in the centre of the facades leading into the cenotaph 
chamber are constructed, like many of the ancient dome buildings in Egypt and Rome, 
of large earthen pots embedded in concrete. 

For many years the building was neglected and the zamtnddr (farmer) cultivating 
the adjacent fields lived in it and irreparably spoilt most of the painted decorations on 
the walls and ceilings by lighting fires in the rooms for cooking purposes. He has 
been evicted, and the Government, North-Western Provinces and Oudh, has now taken 
charge of the tomb and repaired it sufficiently to prevent it falling into further decay, 
Most of the mosaic designs in tiles on the outside, as well as the mural paintings, on 
the inside of the building, have been copied and are exhibited in the present volume, 
together with photographs of the tomb and some of the buildings of interest adjoining it. 

Specimens of the mosaic „tiling used by Jahangir on the kiosks round the upper 
floor of his father’s tomb at Sikandra are also presented along with photographs of the 
style of decoration employed in the entrance gateway to the grounds surrounding the 
tomb, and the variegated marble embellishment on the walls of itimad-ud-daulah’s 
shrine, Agra. Time did not permit of coloured details being made of this ornamentation, | 
but it is hoped at some future period they will be prepared and published in a separate | 
volume along with illustrations of the style of colour decoration used in the Taj, 

Fort, and other Moghul buildings. : 

The line drawings and photographs have been ably reproduced in the office. 
the Assistant Surveyor General, Caleutta, and the coloured plates by Messrs, W. nio 

€ Son, London, from originals prepared by the writer and his staff of assistants, | 


PREFACE. 


The writer's thanks are due to Dr. James Burgess, С.Т.Е., late Director-General 
he Ar heologieal Department, for kindly reading through and examining the proof- 
cots of the letter-press, printed at the Government Press, Allahabad. 


EDMD. W. SMITH. 


September 1899. 1 
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“Тив finely illustrated Volnme issued under this title forms the first of a New Series of Reports begun after the 
reorganization of the Archmological Surveys in Upper India in 1885; and if the work is to be continned on the same scale 
and with the same thoron ss of illustration, we may look to see at last something like an adequate illustration of aconal- 
derable portion at least of the immense and m nltifarious Architectural Remains of the Indian Peninsula, . e e . + We 
recommend it to the attention of all s nts of Architecture as a book worth possessing, containing some of the best | 
illustrations of Indian Architect that have yet appeared. It is to be hoped that similar volumes, illustrating other = 
branches of the Architectural Remains in India, will appear in due соптве.— Више. та 


“Ти: Volume is ап eminently businesslike production, of practical value tothe Architect and Archmologist . 
and possessed of many attractions from the historical and the artistic points ‘of view. rendering the book instructive ж 
interesting to the educated public іп general . . . . . - Itisthe first volume of Archaclogical Reports on Upper мй» 
which is of any distinct use to the pra actical Englishman, whether Architect, Historian, or Manufacturer. хи 7۰ 


«The Government may properly be urged and expected to continne this Survey in the North-Western Provinees, | 
and to utilize tbe Architectural Members of the Survey, moreover, in advising and controlling а reasonable conservation 
of Historical Monuments in the Indian Empire.”—R. Institute of British Architects Journal, 19% June 1590, 


‘Tyre first Volume of Dr. Burgess’ New Series is а scholarly and exhaustive Monograph спа special and ہی‎ 


defined Architectural period. Itispublished in the form of a handsome quarto. . . sapplying а valuable and interesting | 
record of the History and Architecture of Jaunpur, a city which for nearly a century vied with Imperial Delhi both inus 


power and splendour, 2 

"Unlike the majority of the volumes in the former Series, the Report is one of which the Government POE 
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in Indian Architecture,as ап adequate and trustworthy source of information." Заг Pioneer, 
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Part І, WITH 120 PLATES, 
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Ву EDMUND У. SMITH, M.R.A.S., 
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‘an adequate beginning of a fairly complete and authoritative 8026 of the magnificent ТЫН О 
era аз been made. Nothing approaching to a scientific ох reasonably AENG v; description of Ша Taj 

= grea edifices at Agra exists. The notices in Cunningham’s Series of Archwological Reports are feeble, inane, 
useless; nd we fear that we mnst wait long for the costly and elaborate work which is needed to record 

f a thorough survey of the Fort, the ТА), the Mausoleum at Sikandra, and the other architectural wonders 
gra and its environs. Dr. Burgess, before his retirement, decided that since it was not possible to do 

was more advisable to begin with Fathpür-Sikri than with Agra itself; and it was accordingly decreed 
erful and beautiful city founded by Akbar at Fathpür-Síkri, and often likened to Pompeii,’ should be 


Architectural 


has made an elaborate 
"th ЕВА Moghul’s palace city. The first instalment of the results of his work lies before us in a handsome 


volume illustrated by one hundred and twenty-five full-page plates, of which some are drawings and others 
Toss. 
о size of the work prevents its publication in one volnme. The first part now published deals with the 
including Akbar's bed-room, the Panch Mahal, the Dinan-i-Khas, and a few other buildings ; the second 
h Raja Bir Bal's house and the palace of Jódh Dai; the third will treat of Salim Chishti's shrine, 
and many other edifices ; and the fourth part will be devoted to the Great Mosque. 
will be enriched with coloured illustrations of the mural decoration and inlaid work. The volume now 
8 ten coloured plates, reproducing fresco paintings and ornaments, which have been executed by Messrs. 
ith their usual skill. These frescoes attract little attention from the ordinary visitor, and are now so 
із scarcely to repay the cost and tronble of reproduction. One of the best executed and most intelligible 
‘that on the north wall of Akbar’s bed-room, which represents some passengers of distinction taking their 
х sailing boat, apparently on the Jumua. The figures are well drawn in the style affected by the miniature 
the drawings the perspective is very bad. Some of the paintings exhibit distinct and unmistakable 
iuflnence. Others seem to be imitations of Japanese motives, and several offer clear evidence of the 
Akbar's eclectic taste by Christian religious art. 
known of the frescoes, that on the western fagade of Miriam’s House, 
Annunciation, may possibly be intended to represent that event. 
was | | Christian wife of Akbar, is unsupported by any evidence, and is opposed to the evidence that 
Ebar who enjoyed the title of Maryam=us-Zamani, or ‘the Mary of the age,’ was re 
åja, Akbar's mother was known by а similar title, Maryam Makani, and there is no more reason 
| qui n, who bore tbe court title of Maryam-us-Zamani, to have been a Christian, than there is for 
ianity of his mother. In short, Akbar's Christian queen seems to be the creature 
chaliceah. But errors fed by bueksheesh die hard, and Akbar's Christian qu 
next hundred years. The Roman*Catholic priests insist on believing in h 


re of the same opinion. 
lar in the Diran-i-Khas is perhaps the most curious of the many marvels at Fathpúr, 
n well-sclected plates. We are by no means disposed to accept Mr. Кеепек sug- 
occupie by the throne-pillar is the града! КЛбиа, or Бай, in which Akbar used to 
о set tes by the professors of rival orceds. The building is far too small for such a 
1 wit recorded description of the 10424! Khana. - It is more probable, as Mr. Smith 
1 е buildings of the palace than inside their precincts, 

1 Обісе in a position which would have been very suitable for 


the 
Both the third and 


which the guide points out ла 
Dut the guide's theory that 


ally the 


of the imagina- 
сеп is bound to 
сг existence, and 


and ruins of an 
2 hall such as is 


eauties ої Akbar's magnificent, though singularly uncomfortable palace. 
piece of work, thoroughly well done ; and can assure our readers ^ 

тирсев. The printing and paper are first-rate. The binding, 

for a report Бу a Board of Revenue. When the ne 


Xt part comes 
- Bombay and treat its pretty pictures to safe And decent 


ADVERTISEMENTS, 
“THE first volume is now before us, and it may be traly said that nothing more interesting or artistic и 3 
published for a long time by the Indian Government . . . The hundred and twenty large qarta plans views and 


details are excellently reproduced + No architect or artist, und certainly no student of Mediæval. caa 
sufficiently prize the results . "—Morning Post, 4th November 1895. £ 


Ç "Tiris volume is welcomed as the first instalment of a more complete illustration of a single important group. 
Sixteenth-centery buildings than it has hitherto been able to publish . . . То is most desirable we 
have ns complete architectural drawings of the more famous buildings in India as we Бате of those in France, 
and other Western conntries; and amongst these the Mubammadan architecture, in Upper India especially, presente: 
splendid examples. Every traveller is familiar with those at Agra, Delbi, and Fathpür-Sikri; and many visit a place so 
unique as the latter in its history, in Indian architecture, and present condition . . , The value of this work Hesin 00 
these numerons and сагеѓаї drawings, which afford a full representation of the buildings surveyed and of the marvelloug ZU 
richness of their details + + With this work before him, the student of architecture and Oriental art may Й 2 
what a wealth of further information wonld be afforded were a few other groups of buildings, such as those aror n 

Agra ава Delhi, &e., similarly surveyed and delineated, while like surveys were made at Abu, Tanjor, Worangal, and elses = 
wherein the Peninsula , . „"— Journal of the Royal Institute of British Architects, 214t November 1895. & 


Indian 


кӯ 


Z: aaa 
Sikri, within the seven-mile circuit of whichis о 


of all styles and plans, and destined for every sort of purpose, 
been the delight and marvel of artists and architects, That stern critic, James Fergusson, when he — 5 
stood amongst the empty courts and palaces of the silent city, could only bow down and worship in the terminology of hia 
стай. How keenly he would bave enjoyed that admirable volume of drawings and descriptions which Mr. E. W. Smith | 
has consecrated to the remains of Akbar's éscurial in the ‘Imperial Series’ of Reports of the Archaeological T AE 
India, Mr. Smith need not, we think, be under any apprehension that a single qualified critic will find fault with iis 
work on the ground that * unnecessary labour has been bestowed upon it. Е 


“Itis impossible to speak in too high praise of the accuracy and beauty of the 120 plates contained in the | 
present instalment. Mr. Smith bas displayed sound judgment in his selection of subjects. ` 


"The work has been ably seconded by Colonel Waterhouse and his Assistants of the Survey of India Office, | 
where the plans and drawings have been ably reproduced. The photo-etchings are really exquisite, Y 


“Mr. Grigg, too, has showr his usual ability in reproducing the effects of tha coloured decorations." — Ae | = s 


“Every traveller in India knows the deserted city of Fathpúr 
Ё gathered that strangely beautiful medley of buildings, 
which has long 


Atheneum, 26th Oct ober 1595. 
PART II, WITH 103 PLATES. = 
Super-royal 4to. Stift boards, Rs. 14; half bound, Rs. 16. у 

“Mr. Е. W. SMITA has published the second part of his monumental work on Fathpfir Sikri. We noticed. ie 


first part at some length ir these columns last year, and need only say thát the second part is equally beautiful 
well executed," —Pioncer, 10th December 1896, * 6%) 
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Parr III, WITH 97 PLATES. 


Super-royal 0. Stiff boards, ظ‎ 20; half bound, Rs. 22e 


PART IV, WITH 88 PLATES, қ 
Super-royal 4to. Stiff boards, Rs. 20; half bound Rs. 29. = 


PORTFOLIO OF INDIAN ARCHITECTURAL DRAW 


Archeological Surceyor, N.-W. Provinces and бийл. - = = 
ALLAHADAD:—GOYERNMENT Press, N.-W. P. AND Обри. 


Tue ilinstrations (52) are all to scale and are of a character and size @2x15 inches) 
of Art, Technical Art Schools, Architects and Engineers, and are arranged for ready ге 
in Portfolio form, Š = 

The drawings illustrate the Turkish Sultána's Horse, Dir Bal's House, Salim Ch 
which buildings rank amongst the finest examples of Moghal Architecture, and | 
about the time of Queen Elizabeth. No attempt has been made to 

‚selected are depicted by an elevation or section elucidated by suficient 

The plates are arranged as follows :— а 

Turkish Sultána's House, 
The Jami Masjid. | 


Edited by JAS. BURGESS, C.LE., LL.D. г.п.е.к.; 
А. FÜHRER, рн. D., Arebaologiaal Surveyor, №.- W., Procinces and Oudh, 
| (1891). Super-royal 4to, 482 pages, with 35 facsimile Plates. Rs. 16. 
(11 (1501). Super-royal dto, 518 pages, with 51 facsimile Plates, Rs, 16. 


е cs Edited by Dr, E. HULTZSCH, Government Epigraph ist. 
— Volume 111 (1894-95), 410, 393 pages, with 38 facsimile Plates, Rs 24. 
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CALCUTTA :—SUPERINTENDENT ог GOVERNMENT PRINTING, INDIA. 
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aniren une publication spéciale les inscriptions de plus en plus nombreuses et à mesure qu'elles 

les diverses branches de l'Arehzeological Survey, est excellente, Il était temps que l'Inde eùt à 
Paleographica, "—A. BARTH. 

] erses séries de ‘Reports,’ dont la marche est forcément реп régulière, M. Burgess a cré un 

1 o, PEpigraphia Indica, paraissant par trimestre et spécialement réservé aux inscriptions. - L'épigraphie 

г ететі avant d'avoir son Corpus. Si M. Burgess arrive de cette manidre à centraliser, ne füt- 

certaine mesure, less travaux €pigraphiques actuellement éparpillés dans une infinité de reeueils, dont 

blications locales absolument inaccesibles en Europe, il aura rendu une fois de plus un service 

diennes."—Zerue de Г Histoire des Religions. 


dent of Indian inscriptions had to search for the records as yet published in the pages of 

India and Europe, besides the volumes of the Archeological Survey and other independent 

of a new quarterly exclusively devoted to Epigraphy is sure to meet with a very warm recep- 
7 t of all students of Indian History. 

0084 їп secnring the assistance of the most competent scholars in every branch oí Indian 

of the records published in the first three parts possess an exceptional value and interest,”— 


Чайвев lately held in London the highest praise was awarded to Dr. Burgess for his 
hief Editor. No higher praise could be accorded here to Dr. Burgess than this statement 
lubours Фу во many of the highest Oriental scholars,"—The R. І. В. A. Journal, 22nd 
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_ added to the palaces at Delhi, and built the mosque on the banks of the Ganges at 


REPORT 
THE ARCHAOLOGICAL SURVEY OF INDIA. 


THE MOGHUL COLOUR DECORATION OF AGRA, 
ILLUSTRATED BY EXAMPLES FROM THE CHiNi-KA-RAUZA, 


THE KANCH MAHAL AND AKBAR’S TOMB. ` ка 
15! APTER L 
PRIN CIPAL STYLES OF COLOUR DECORATION USED IN MOGHUL 
ARCHITECTURE. 


Tuz Moghul style of architecture,! which sprang up about the year A.D. 1556; 
under Akbar the Great, terminated about the year A.D. 1658. Тһе style may be 
divided broadly into two main schools. Classified undér the first, are the buildings 
erected by Akbar and Jah ûn gîr between the years A.D. 1556 and 1630 ; and under 
the second, those built Бу Shah Jah&n between the years A.D. 1640 and 1658. The 
power of the Moghul empire reached its zenith under the fanatical А urangzib, thé 
last, of the Great Moghuls, but the style associated. with the name of the 
Moghuls declined rapidly and steadily under his sway. Although many fine 
buildings were erected during A urang zi b's reign, he has left no grand buildings, 
in the proper sense ofthe wor such as the palaces at Fath p ûr Sikri; Ttimad- 
ud-daula’s tomb and the ТА) at Á g r ñ, erected by his predecessors. Багда 


Benares, besides also erecting palatial residences at D elhi, which are now either 

in ruins or are used for mercantile purposes. But попе of his buildings ean compare _ 
with the stately and majestic edifices erected by Akbar, Jahan ЕМ and Sh аһ 
J a hàn, which to this day excite the admiration of the world. 

Between А kbar's buildings and those of his son Jahan gir there is, as a 
rule, but slight difference, and in the absence of documentary evidence and inscriptions 
it is difficult to determine to which reign a work belongs; but between their buildings | 
and those of Shih J ah дп there is a most marked and decided difference, which even | 
the uninitiated cannot but observe: 

A k b a r's and J a hà n g i s works are strongly забаве with алі aduana ` 
Timber is almost unused, and the arch sparingly so; but under Shah J a hû n ће В 
element becomes less and less prominent till it gradually fades away. The 
bracket and flat architrave used over the apertures of doorways and v ‘in 
way for the Muhammadan arch, and the beautiful carved. geometrical | 
sañdstone, as found at F ath p ûr Siket Ec. Маћа 
at А gr 8, gives place to mosaic хүлгээ ав exemplified in 1 
tomb and the T à j. 


1 In the preparation 01 this chapter Fergusson's History of Indian 3 
Architecture” in his Zand- Book on Agra have been consulted. ал 


2222 procur: 
m ik ri, whilst marble could be imported from the neighbourhood of Jay pur. Тһе 


ARCHJEOLOGICAL SURVEY REPORT, N.-W. PROVINCES. 


Tho stately buildings erected during A k b a r's reign are not entirely devoid of 
colour ornamentation, and some of the Fathpúr Sikri buildings erected towards 
the end of А k bar's rule were richly decorated with frescoes. Marble mosaic was also 
used, notably in the Jimi Masjid, one of the finest mosques in India. Even 
prior to А k bar's time we find the Pathan builders relying on white marble to 
enliven the severeness of their façades, but it was not till the reign of Shah J a hàn that 
coloured inlaid ornamentation became a leading characteristic of the style. Јаћапојг 
relied more on mosaic decoration for beautifying his buildings than Akbar, and an 
example of this is seen in the gateway (Plate I) leading to the garden surrounding his 
father’s tomb at Sikandra. A little later than the completion of Akbar’s 
mausoleum, which was commenced by A kbar himself, but finished between A.D. 1605 
and 1615 by Jahángir, we find a new element being introduced, along with the 
variegated marble mosaic, in the shape of inlaid designs in coloured stones, known as 
pietra-dura, ог“ inlay.” Inftim4d-ad-daula’s tomb we вее both systems employed ; 
but in the T4j, Agra, and the palaces at Delhi, erected between A.D. 1628 
and 1668, inlay is almost exclusively used and is the characteristic feature of the style. 

Besides marble mosaic, and pietra-dura inlaid ornamentation, the Moghuls 
relied to some extent, as did the Patháns before them, on enamelled tiling for the 
enrichment of their buildings. It had been employed from an early period by the 
Persians upon their structures and came into use in India about Sher Š h û h's time. 

Akbar used encaustic tiling upon the stately palaces at Fathpür Sikri 
for roofing purposes and for enriching architraves and borders round doorways, &c., 
and Jahangir also used it for covering the domed kiosks (Plates LVIII to LXITI) 
round the third story of his father’s mausoleum at Sikandra; and in Ше K å ño h 
Mahal (Plates LX XXIII and XC). 

In these and other buildings it was sparingly used, but in the mosque erected at 
LahorbyJahängir's Vizir, and the Chini-kä-Rauza, А gra (Plate VI) 
built it is supposed in А uran g zi b's reign, we find the walls, as in many Persian 
buildings, covered throughout with encaustic tiling. This style of decoration is called 
Kasháni after Káshán in Persia, one of the chief seats of earthenware manufacture. 

In addition to the styles of decoration briefly mentioned above, fresco paintings 
were extensively employed by the Moghuls for decorative purposes, and in many of 
their buildings, commencing with А k bar's time and downwards, we find frescoes 
used frequently upon the interior walls of their palaces and tombs. 

Few Moghul buildings appear to have been entirely covered with enamelled 
tiling, and about the only one in Northern India із the Chî n î-k à-Rauza at Agra, 


: 5 on the left bank of the Jamnä between Itimäd-ad-daula’s tomb and Rá m Ва gh, 
__ the garden where, according to tradition, Bû bar's body rested till conveyed to 
Kabul for burial The difficulties connected with the manufacture of enamelled tiles 


probably accounts for their being so sparingly used. Red sandstone was easily 
roeurable.and could be obtained in any quantity from quarries just outside Fath pir 


manufacture of glazed tiles was no doubt introduced into India from Persia : it was not 


“indigenous to the country and the art has almost died out, although it is carried on ta 


some extent at Peshawarin the Punjab, 
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Photodrayure carrey, of 


AGH. OCTAGONAL TOWER FACING THE JUMNA . 
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CHAPTER IL 
THE CHINI-KÁ-RAUZA. 


Born banks of the Jamná on which the city of Á grå stands are studded with 
interesting buildings and gardens. Amongst those on the right bank are the Fort and 
the world-renowned T a j, whilst on the left we have, besides [tim 4d-ad-daula’s well- 
known mausoleum, several places of interest some of which are almost unknown even to 
the residents of A grû. Amongst them, high up on the banks of the river, are the 
i Baland Bagh, theSat Kûiya, the BattisKhambha, theAr4m Bagh m 
1 and the Chinika-Rauza. The Baland Bagh is a garden which belonged B 
1 to Baland Khûn, one of Jahángirs eunuchs. Тһе Sat Каїуа, isa great E 
| Я pile of masonry overhanging the river, consisting of seven wells, or lifts, by means of E 
1 which water was obtained from the Jamná for the adjacent gardens. The Battis 
Kham bh û (Plate II) is a tower rising from the sands of the Jamn& five stories 
in height surrounded by arched galleries. On the fourth story of this building are 
twenty-four columns and crowning it and forming the fifth story is a cupola supported 
1 on eight slender shafts. Next to the Battis Khambhä is the Ram Вась, 
Í more properly called Агат Bagh, the “garden of rest;" but this name was by 
1 some accounts given to it by the Játs. Тһе older name was B å g h-i-N ü r-A f s h û n, 


from the name of a Musalmán lady, identified by some with N ûr J ah û n, the queen — 
of J ah &n g ir and the daughter of his minister Î tim û d-a d-d a u! a, whose tomb ss 


| stands a short distance lower down the Jamná (Plate LX VIII). E 
j “The Rim B&gh isa large walled garden with a raised stone terrace on = š 
the riverside. There are octagonal towers or bastions surmounted Бу pillared ES 
cupolas at each corner of the river face ; underneath, or in the body of the terrace, are 

a set of vaulted chambers, opening on to a lower ferrace, just on the water's edge ; 

while above, or on the terrace, are two buildings, open báradarts, with chambers at each . 

end and verandahs overlooking the river. By popular tradition the Ваш Bagh 

was the resting-place of Bábar's body, from the time of his death at A ста till it was 

conveyed to K ۵ b à 1 for burial; but it is generally believed that the garden was made 

by the Empress N аг J ah à п, who frequently resorted here with her handmaids.”! 

Adjoining the Ram Bagh is another garden called Zû hara Bagh, also 
known as Sá y yid-kà-Bág بط‎ from the existence of a small unpretentious shrine of a 
Sàyyid built on the river wall, which has a frontage of some 1,234 feet including two 
towers (Plate IIT), demarking the boundary of the garden. 

The Chiniká-Rauza adjoins the Zàhara Dc and the next building = 
to it of any great importance is Ttimád.ad-daula's well-known tomb, close by 
the bridge-of-boats leading to the right bank of the Ja m n on which жек 
А g r à stands. * 

The Chini-kä-Rauza, or the tomb covered with “china” ( 
stands in what was a large garden, but is now a field. Тһе garden was ene 
north, south and east de by walls, but was open on the river ron 
mausoleum, jt is built facing north and south as all such in In i 


1 Führer's Monumental Antiquities and Inscriptions, in the N.-W. P. and Oudb, being жо. 1 
the Reports of the Archeological Survey of Indias. | 
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Roughly speaking, the enclosure round the mausoleum measures 323/-0" from 
north to south and 462-0" from east to west. At the north-west corner of the 
enclosure, commanding a fine view of the river, is a picturesque tower (Plate IV) 
crowned by a cupola, which, like the kiosks round A k b ars tomb at Sikandra, 
was originally coated on the outside with enamelled tiles. At one time по doubt 
there was a corresponding tower to this on the: south-west corner of the garden. 
There is still a tower here, but it does not belong to the Chini-ká-Rauza. Itis 
without the enclosure and is of a different design to that on the north-west of the corner. 
of the garden, which is three stories high and built of brick faced with stone, beautifully 

_ earved with geometrical and floral designs (see Plate V). The tower is in a very 
‘dilapidated state and a portion of the side facing the river has fallen. This is ша 
2 measure-due to the brickwork, which is very bad and inferiorly built. 
The Chini-ka-Rauza faces the river (Plate VI), but stands some distance 
back from the bank, with which it appears to have been connected at one time by a 
ghát or quay. It is а rectangular building. (see Plan, Plate VII) measuring exteriorly 
797.4" x 79-4. Within is an octagonal chamber 274-107 in diameter and 37-07 in height, 
covered by a rich stalactite or-honeycombed dome crowned by another or false one, 
resting on a sixteen-sjded base, which rises considerably above the roof of the building 
(see Plates VI and X), and has been constructed solely for effect’s sake and to lend 
importance бо the design. To this we shall revert again later on. From the plan (Plate 
VII) it will be seen that four of the eight sides of the octagonal chamber are formed into 
pentagonal-shaped recesses. In the remaining four sides are doorways leading’ into 
four half-domed oblong-shaped vestibules measuring 28’-0” by 16-0”, one in the 
centre of each side of the building. The vestibules on the east and west sides have 
pentagonal-shaped ends, whilst those on the north and south fronts are square 
in plan. Each vestibule is entered from the outside, beneath a lofty and spacious 
archway 32-0" high. At the four corners of the mausoleum аге square chambers 
measuring internally 19/-1" each way covered by domes. They are entirely. detached 
from the central octagonal chamber, but can be entered from the vestibules as well as 
from the outside of the building. Immediately above them (Plate VIII) are-four other 
Tooms, connected by narrow arched passages, 3'-0" wide, encircling the upper part of the 
' octagonal chamber, Beneath the building is a crypt, access to which is gained 
gh open archways on the west or river front (see Plates VI and X) In the erypt 
mediately beneath the octagonal chamber were the tombs of the person ог persons 
rhose memory the mausoleum was erected. 2 - : 
tombs in the central chamber on the ground floor (Plates VII and X) are 
actual graves, but cenotaphs only.. They are built of brick coated with plaster, 
not the original monuments, whieh according to custom would have been of 


CN 


ngress to the upper floor is by means of a stone staircase on the south 
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ding (Plate IX), but at one time there were probably additional 
ther three corners of the building. "The south-eastern staircase (see 
гапд VIII) stops on the first floor by the angle-room on the south- 
ilding, and is connected by a narrow arched passage with another 
h side of the tomb, leading to the roof and the false dome 
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section, Plate X) which surmounts the octagonal cenotaph chamber in the centre of 
the building. 

There is nothing striking about the design of the fagades to call for special 
comment. The central portion of each facade breaks up above the main line of 
the parapet and beneath it is а large archway 32-0” high, enclosing the upper 
part of the vestibules or antechambers leading into the cenotaph chamber in the 
centre of the mausoleum. The arehway (Plate XI) is built of brick in radiating 
courses and continues right down in one unbroken straight line (showing the lateness of 
the architecture), on to the carved capping of a red sandstone plinth round the base of 
the building. The faces of the abutments upon the sides of the arches are sunk slightly : 
in the shape of long oblong panels, which continue up over the erown of the arches, юэ 8 
and are enriched with quotations from the Qu’rän in Arabic in Tughrah characters. 
The characters are in blue upon a ground of white tiles (see Plate XII) enclosed by 
narrow floral borders in blue, yellow and green tiling. On the outer sides, the 
abutments are bordered by slender perpendicular shafts which extend from the ground 
to some distance above the roof. They are covered with crimson, orange and white 
tiles laid in a zig-zag pattern, reminding one of similar ornamentation peculiar to Norman 
architecture. The zig-zag courses are laid in alternate bands of white and orange edged 
with strips of erimson and are arranged to make the shaft appear as if it had five 
instead of three sides. At the four angles of the building are similar shafts ог gul- 
distas, and these are veneered with tiles in royal blue interspersed with narrow : 
trefoil-shaped bands running in parallel rows horizontally aeross the shaft. Although = 
so simple, the effect is pleasing and far more so than much of the tiled ornamentation 
upon other parts of the mausoleum. The shafts extend up to just below the cornice, 
where they stop, to reappear again as finials above the parapet, terminating in large 
flower-shaped capitals. Drawings of the shafts are given in detail on Plate XIV. 

But to revert again to the large archways in front of the vestibules in the centre 
of the facades. . The spandrils above the arches were overlaid with glazed tiling wrought 
into rich and beautiful scrolls, mainly in blue upon an orange ground. Unfortunately 
most of the pattern, with the exception of that portion given on Plate XV, has 
succumbed to the ravages of time. 

Generally speaking, one fagade is like the other in design, but the tiled patterns 
with which they are covered vary considerably. The greater portion of the south fagade 
has fallen (see Plate VI), and along with it the south-west angle of the building, 
disclosing the fact that the semi-domes over the vestibules in the centre of the façades | 
leading into the cenotaph chamber are constructed, like many of the ancient buildings as 
in Egypt and Rome, of chattis or pots embedded in concrete. Inthe construction of the | 
archways and vaults, as in the present day, brick centring was employed, and before 
its removal the haunches and pockets of the arches were filled in with concrete, 
intermingled with earthern pots and brought up to the level of the roof, which 
then floated over with cement so as to form a flat even surface. The maso! сг 
very firm and compact, and an idea of 15 solidity may be formed from exai 
débris strewing the ground round the fallen portion of the building. So 
measure 15/-0" x 9'-0" x 2'-6" and the embedded earthern pots are 3'-6" 
47-07 deep. It will be readily understood that by this mode of construction. 
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sved of excessive weight, and at the same time a great saving was effected on 
the building. The entire edifice is built of brickwork and as many as six 
‚ the foot. Many of the bricks are only 7" long 44” wide and 3" in 
but the mortar joints are thick. 
orly the tomb is covered from top to bottom with mosaic in tiling in a 
colours, worked up into numerous patterns, so as to form one unbroken flat 
ле interior is floated with stucco painted with rich and bright floral designs. 
built, as before mentioned, high up on the banks of the river, upon an 
tform constructed of vaults and arches. The west facade is supported on 
hways built on the upper end of a ghát, or quay, partially hidden by 
which connected the tomb with the riverside. In the centre are three 
nees leading into the crypt. Over the top of the archways, on a level with 
the podium or platform upon which the mausoleum stands, is a series of 
stone brackets which originally supported an overhanging baleony connecting the 
of the building with the south, and afforded visitors and friends of the 
whose honour the tomb was built a resting place where they could sit in 
the river and the scenery beyond. 
, it is to be deplored, has been used for years as a cattle-shed by the 
mer ploughing the fields round the tomb, and the result is that very 
15 left of the dadoes, which were of coloured tiling. Above the dadoes, 
‘were plastered. The arches and piers forming the outer or western wall 
have been repaired during recent years, and although now practically 
tiling, one surmises from the existence of a few small pieces of blue and 
o over one of the archways they were formerly coated like the rest of the 
mosaic. 
m the circumstance that the tomb was coated with glazed tiles that 
name Chini-kà-Rauza. It has been stated by some that the glazed 
‘the walls of the tomb is all in one piece, and that it was not laid 
es like tiles, “but continuously, either in one connected sheet, or 


patterns are made up of thousands of small pieces of tiles 
mosaie into the face of the plaster covering the brickwork. 


as ded into the plaster can be distinctly traced. In examining 
ound that the various patterns the tiles were to assume were first traced 
when in a plastic state, after which the tiles were laid according to it. 
instance a full size drawing of the wall showing the patterns 
red and the tiles were adjusted to it before being fixed on the 
ade for any shrinkage subsequent through burning. The 
pieces of tiles are distinctly traceable (Plate X VT), and “ are 

ation between the coloured patterns," as has been 
This again shows “that the glazing is not in one 
saic in tiles. | 
n through the front surface of the wall showing the 
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the first instance, overlaid with a coat of plaster 27 in thickness, and upon this a finer 
coating an inch in thickness was floated, into which the tiles, § of an inch thick were 
bedded. 

One cannot definitely say of what substances the tiles are composed, but it is 
evident they are caustic, or tiles which have been subjected to an almost incandescent 
heat. The glazed surface is only the thickness of the blade of a knife. They have 
certainly been subjected to heat, and are not merely “made of mortar or cement 
enamelled over,” as has been asserted by some people. 

Blate XVII shows a piece of the wall from which the tiling has fallen 
and the former position of the tiles when they were embedded into the 
upper coating may be seen. Plate XVIII, a view of the north side of the cast 
facade, also exemplifies this. The drawing of the pattern the tiles were to assume 
over the window and doorway beneath may be seen traced out on the face of the 
plaster. 

А separate design made пр of a number of patterns has been used for each of the 
facades, but the design on one-half of a fagade corresponds to that, or almost so, on the 
other. 

The present beauty of the building is spoilt to a great extent by the absence of 
the tiling round the top and bottom of the fagades. This is owing partly to natural 
causes, and partly to the fact that for years past visitors have hacked off and carried 
away pieces of the tiling as mementos of the place. 

The coloured illustrations showing the tiled patterns, with the exception of the 
Plates numbered from XX XIX to XLV, inclusive, are taken from the east side of the 
north facade and the south side of the east facade. Тһе patterns on the west side of the 
north facade are almost the counterpart of those on the eastern side of the same facade ; 
whilst the designs on the north side of the east facade are like those on the south side, 
The patterns on the east corner of the south front (Plate LX), the only portion of that 
side of the mausoleum which is standing, so closely resemble those on the north-east 
angle of the building that they have not been reproduced. 

Two half-elevations of the tomb, one of the east and the other of the north facade, 
are presented on Plates XI and XXIV. From these the position of the patterns 
depicted in the coloured illustrations may be seen. In order that the designs may be 
easily recognized the plates are marked alphabetically and the letter assigned to each is 
given upon the skeleton elevation, showing the exact position from which the pattern 
it illustrates has been taken. Plates ХИ to XVII; XIX to XXIII and: XXV to ` 
XXVII are from the east facade, and as they are drawn to a large scale they need | 
little in the way of description. The principal colours employed are blues, greens, 
oranges, vermillions, lakes, ёс. They are in a variety of delicate shades, which 1 
the peculiar metallic lustre of the glazing, it is impossible to reproduce exactly on 
drawing. The different hues have been matched as nearly as possible, and 1 
practical intents and purposes they are exact reproductions of the originals. | 
impossible to describe the full effect of the tiling, there is that about it which 
description, and to be fully appreciated it must be seen. А peculiarity about i 
the colours appear to change with the light, and what at one time i 
dark blue, appears at another as quite a different shade of the same со от 
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Before examining the illustrations, it may be useful to direct attention to some 
extracts from Sir George Birdwood’s Industrial Arts of India on the manufacture of 
"Indian eneaustie tiles and pottery. Most of the colours used in the manufacture of the 
Sind and Panjab tiles are found upon the walls of the Chini-kä-Rauza, and as far 
as one can judge the enamelling was prepared in the same way as these tiles. 
“The glazed pottery of Sindh,” says Sir G. Birdwood! “is made principally at 
Hala, Hyderabad, T. tta, and Jerruck, and that of the Panjab at Lahore, Multan, J ang, 
Delhi and elsewhere,’ The chief places for the manufacture of encaustic tiles are at 
Bulri and Saidpur in Sindh. It is said that the invasion and conquest of China by 
Chingiz Khan, 1212, was the event that made known to the rest of Asia and Europe 
the art of glazing earthenware ; but, in fact, the Saracens from the first used glazed 
tiles for covering walls, and roofs, and pavements, and of course with a view to decorative 
effect. The use of these tiles had come down to them in an unbroken tradition from 
the time of the “ Temple of Seven Spheres,” or Birs-i-Nimrud, at Borsippa, near 
Babylon, of the temple of Sakkara in Egypt, and of the early trade between China and 
Egypt, and China and Oman, and the valley of the Tigris and Euphrates. Diodorus, 
describing (after Ctesias) the circular wall of the royal palace at Babylon, says: “ The 
whole portrayed a royal hunting scene, beautiful with divers coloured forms of men and 
beasts, baked in the clay, and much like unto nature . . . . There was Simiramis, 
killing a tiger, and by her side her husband Ninus, piercing his spear through a lion." 
Glazed tiles had, however, fallen into comparative disuse before the rise of the Saracens, 
and it was undoubtedly the eonquests of Chingiz Khan, A.D. 1206-1297, which 
extended their general use throughout the nations of Islim. The glazed pottery of the 
Рапјађ and Sindh probably dates from this period, and, as we shall presently see, was 
directly influenced by the traditions surviving in Persia of the ancient civilisations of 
Nineveh and Babylon. It is found in the shape of drinking cups, and water bottles 
(cf. pot and Latin poto, I drink), jars, bowls, plates, and dishes of all shapes and sizes, 
and of tiles, pinnacles for the tops of domes, pierced windows, and other architectural 
‚accessories. In form, the bowls, and jars, and vases may be classified as egg-shaped, 
turband, melon, and onion-shaped, in the latter the point rising and widening out 
gracefully into the neck of a vase. They are glazed in turquoise, of the most perfect 
transparency, or in a rich dark purple, or dark green, or golden brown. Sometimes 
they are diapered all over by the páte-sur-páte method, with a conventional flower, the 
seventi, or lotus, of a lighter colour than the ground. Generally they are ornamented 
with the universal knop and flower pattern, in compartments formed all round the bow], 
by spaces alternately left uncoloured and glazed in colour. Sometimes a wreath of the 
knop and flower pattern is simply painted round the bowl on а white ground, 
~ “ Mr. Drury Fortnum, in his report on the pottery at the International Exhibition 
__об1871, observes of the Sindh pottery : “The turquoise blue painted on a paste beneath 
a glaze, which might have been unearthed in Egypt or Phenicia—a small bottle painted 
ше or white—is of the same blood and bone as the ancient wares of Thebes... . 
ihe tiles are very important... . . "They are in general character similar to, 


The colours used upon them 


1 Industrial Arts of India, by Sir G, Birdwood, pages 304 et seg. 
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are rich coppergreen, a golden brown, and dark and turquoise blue .... The 
antiquary, the artist, and the manufacturer will do well to study these wares. Asin 

their silk and woollen fabrics, their metal work and other manufactures, an inherent 
fecling for and a power of producing harmony in the distribution of colour and in 
МЕ decoration exists amongst the Orientals, which we should study to imitate, if - 
not copy. Itis поё for Europeans to establish schools of art, in a country the productions 

of whose remote districts are a school of art in themselves, far more capable of teaching 

than of being taught.’ 

“It is а rare pleasure to the eye to see in the polished corner of a native room 
one of these large turquoise blue sweetmeat jars on a fine Kirman rug of minium red ۰ 
ground, splashed with dark blue and yellow. But the sight of wonder is, when travelling 
over the plains of Persia or India, suddenly to come upon an encaustic-tiled mosque. 

It is coloured all over in yellow, green, blue, and other hues; and as a distant view of 
it is caught at sunrise, its stately domes and glittering minarets seem made of the purest 
gold, like glass, enamelled in azure and green, a fairy-like apparition of inexpressible 
grace and the most enchanting splendor. 

“Tn giving the following receipts of the different preparations used in enamelling 
Sindh and Panjab pottery, it is as well to say that they are of little practical value oub 
of those countries. It will be noted that a great deal is thought, by the native 
manufacturers, to depend on the particular wood, or other fuel used, in the baking, 
which, if it really influences the result, makes all attempts at imitating local varieties 
of Indian pottery futile. 

“In the glazing and colouring two preparations are of essential importance, = 
namely kunch, literally glass, and sikka, oxides of lead. In the Panjäb the two kinds 
of kanch used are distinguished as Angrezi kanchi, “English glaze, and desi-kancht, 

‘country glaze. ж ж же == 

The ornamental designs are either painted on off-hand, or a pattern is prieked out 
on paper, which is laid on the vessel and dusted with the powdered color along the 
prickings, thus giving a dotted outline of the design, which enables the potter to paint. 3 
itin with all the greater freedom and dash. It is the vigorous drawing, and free, 
impulsive painting of this pottery which are among its attractions"! ...... 

“The enamelled pottery of Sindh and the Panjab is a sumptuary and not a village 
art, and is probably not older than the time of Cenghiz Khan. In all the imperial 
Mogol cities of India where it is practised, especially in Lahor and Delhi, the tradition - 52 
is that it was introduced from China, through Persia, by the Afzhan Mongols through | 
the influence of Tamerlane's Chinese wife; and it is stated by independiente European 
authorities that the beginning of ornamenting the walls of mosques with coloured tiles — 
in India was contemporary with the Mongol conquest of Persia. But in Persia the _ 5 
ancient art of glazing earthenware had come down in an almost unbroken tradition from — 
the period of the greatness of Chald:ea and Assyria, and the name Kasi, by which t 
artis enu in Persia and India, is probably the same Semitic зох kas, وی‎ 
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describes as shining brightly in the night, “сап,” observes Kenrich, “ hardly have 22 
anything else than a hollow cylinder of green glass, in о; as at Gades, а کے‎ 
perpetually.” Тһе designs used for the decoration of this glazed 07 in За h 2 
the Panjäb also go to prove how much it has been influenced by 1 n smp es, 
and the Bo tradition of the ancient art of Nineveh and Babylon. The knop ms 
flower” pattern, which we all know in Greek art as Ше *honeysuckle and palmette 
pattern, appears in infinite variations on everything. рай 

* The old glazed tiles to be seen in India are always from Mahommedan buildings, 
and they vary in style with the period to which the buildings on which they are found 
belong ; from the plain turquoise blue tiles of the earlier Pathan period, A.D. 1193-1254, 
to the elaborately-designed and many-colored tiles of the latter part of the great 
Moghul period, A.D. 1556-1750. Wherever also the Mahommedans extended their 
dominion they would appear to have developed a local variety in these tiles. "The India 
Museum has some remarkable examples of glazed tiles from the ruins of Gaur, the old 
Mahommedan capital of Bengal, which was erected into a separate kingdom almost 
simultaneously with Delhi itself Mahommed Bakhtiar, the conqueror of Bihar, under 
Katub-ud-din, became, A.D. 1203, first king of the dynasty, which ruled there until the 
state was absorbed into Akbar's vast empire, A.D. 1573. But the city of Gaur 
was a famous capital of the Hindus long before it was taken possession of by the 
Mahommedans. The Sena and Bellala dynasties seem to have resided there, and no 
doubt, says Mr. Fergusson (History of Indian Architecture, pages 546 et. seq.) adorned 
it with temples and edifices worthy of their fame. Ве this as it may, some of the 
oldest of the India Museum Gaur tiles are not of any style of Mahommedan glazed 
tiles known elsewhere in India, and have a marked Hindu character, quite distinct 
from the blue, and diapered and banded tiles which are distinetive of Mahommedan 
manufacture elsewhere in India, before the florid designs of the Mogol period eame 
into vogue. It is quite possible therefore that enamelled pottery was made in India 
long anterior to the age of Cenghiz Khan. It would be well to examine any ruins about 
the Sena capital of Nuddea for old tiles to compare with those of Gaur. It is not at 
all improbable that in a country of brick architecture like Bengal, glazed bricks were 
used by the Buddhists and Hindus for ages before the Mahommedan conquest,”1 

Returning to the illustrations; Plate XIX presents a detail drawing of the 
parapet and frieze band round the top of the facades. Between the frieze and the 
parapet is a concave-shaped moulding, projecting 10" in advance of the face of the 
parapet, which continues right round the facades, and breaks up over the large archways 
in front of the vestibules in the centre of the façades, 

Plate XX shows a panel over a small window in the south end of the east front, 
lighting the room on the first floor in the south-west angle. It corresponds, and is the 
counterpart in design to the panel marked D on the elevation Plate ХІ. It is one of 
the largest panels in the building. Piercing the bottom of the panel is a window 1-6” 
wide by 27-5" in height, The window frame is in sandstone, surrounded by a white 
tiled border, studded with blue and crimson tiles with trefoil ends. The ground of the. 
panel is of an ochre colour, and let in upon it are three flowering trees, One extends 
from the head of the window to the top of the panel, which, as the illustration shows 


1 Industrial Arts of India, by Sir G, Birdwood, page 320 et seg, 
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is engrailed, and on each side of the window opening is a tree. The trunks and 
branches are represented in deep crimson, the leaves in light green, whilst the flowers 
are dipicted in different bright hues. 

The joints of the tiles are shown on the drawing, and where tiles have fallen one 
can distinctly see, as in the case of the panel over the north window (Plate XV 111), 
that the patterns which the tiles were to assume were first. traced out оп the face of 
the plaster coating the walls and the tiles afterwards fitted to them. 

Plate XXI represents the archway over the door on the ground floor leading 
into the room on the south-east angle of the building. It is marked K on the 
elevation Plate XI, and is one of the prettiest pieces of tiling in the building. Tho 
ground of the tympanum of the arch is a deep royal blue, and embedded in it and 
permeating throughout the field is a creeper in orange with white flowers. A. striking 
but agreeable contrast to this is made in the spandrils of the arch, which are 
of orange inlaid with a delicate scroll looped together at intervals with blue rosettes, 
The tendrils are of a plum colour, the leaves green and the flowers, which remind 
one somewhat of a fuchsia, in blue, plum, ёс. Merging from the tendrils in two 
or three places, and filling up the space between the scrolls are bunches of pomegranates, 
Enclosing the whole is a floral border in orange, green and white upon a blue ground 
edged with white and green tiling. The same or nearly the same border is found 
round all the panels throughout the fagades. The tiling upon the lower portion of the 
archway has decayed, and where it has fallen, the plaster key into which it was bedded 
can be seen and behind it the brickwork, which in many cases, as before mentioned, 
runs as many as seven courses to the foot. 

The next illustration, Plate XXII, shows two panels marked J on the elevation, 
immediately below the window lighting the first floor room on the east corner of the 
tomb; whilst Plate XXIII represents the narrower panels upon the sides of these, 

‘Plate XVI (H on the elevation) shows a panel on the north side of that given on Plate 
XXIII. It is one by itself and the design upon it is quite different to any of the 
others. It has been drawn to a larger scale than the other illustrations, in order that 
the joints between the different pieces of tile making up the design may be clearly 
seen, and to show that the enamelled surface of the walls “is not all in one piece," but 
is really a mosaic worked out in tiles. The ground of the panel in contradistinction to 35-3 
most of the others is of a plum colour and forms a striking contrast—they being all of. 
brighter hues. As the illustration shows, the pattern is made up of a number of 
distinct and separate pieces of tiles. In keeping with most of the panels this one is 
engrailed at the top. Extending from the bottom to the crown of it is a stiff straight 
stem in orange ; and branching out from it and bending over in curved lines towards the 
sides of the panel are minor stems terminating in flower ends. Like all the other designs, 
the flowers are conventionalized and it is impossible to say what they represent. 
Generally speaking, the flowers are not shown in perspective, but in some cases the | 
turn-over ends of the leaves are represented in one colour and the calyxes in another. 
In the example before us the leaves resemble the acanthus. They are in ochre ۔‎ 
and green, and no attempt of shading is made The calyres of the flowers in 
green and the turn-over sides of the leaves are shown in ochre, the unde 8 
being represented by orange. In all cases the main stems of the plants a 
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springing from the ground, which is depicted in various colours and generally in the 
B E Vu shown on Plate XXV are from the south side of the large 
- central panel lettered D on the elevation, and those shown on کال‎ XXVI are 
immediately below them, whilst the two panels represented on Plate XXVII are from 
the north side of the panel marked D. Š 
| The remaining plates dealing with the exterior decoration of the mausoleum, with 
_ the exception of a few from the west, or river facade, are taken from the north front. 
` These should be studied along with Plate ХХТУ, which is a half elevation of the north 
side of the building. As in the caso of the previous plates illustrating the tiling on 
ale east front, the panels are lettered alphabetically and the corresponding letter is 
: given оп the elevation so that the positions the panels occupy on the building may be 
easily recognized. 
As the rooms on the first floor are adequately lighted from the east, the architect 
did not deem it necessary to construct windows towards the south, but he marked the 
position they would have occupied by blind windows placed over the doorways on the 
- ground floor. One of these windows is shown on Plate XXVIII. Over what would 
have been the aperture of the window is a Шей lattice designed after a Chinese model 
1'-7" in width by 27-47 in height, surrounded by a border corresponding to that round 
the windows lighting the angle-rooms looking towards the east and which are shown 
on Plate XX. The pattern of the lattice resembles those used for filling up the wall 
recesses in the Kl wû b gah at Fath pur Sikri—the small unpretentious apartment 
- in which Akbar was wont to spend most of his time when athissummer capital Similar 
- designs are met with in Chinese work, and it is not impossible that some of the workmen 
employed on the decoration of the C h1 n i-k 4-R a uza came from China or Japan, or 
more probably the designs travelled from China into Persia and from thence to India. 
The pattern is composed entirely of straight bars placed at right angles to each other 
_ во as to form a number of square and oblong spaces which are alternately filled in with 
white and red tiles, the divisional bars being in blue. Up the centre of the panel is a bar 
esponding with the meeting тай of a casement window and its face is ornamented 
V shaped tiles laid alternately in green and yellow courses. Surrounding the 
со isa field of green tiles, inlaid with conventionally treated flowers in various bright 
The field is edged with very narrow blue tiles, worked into the shape of an 
over the top of the lattice, Enclosing this again is a rectangular frame in very 
e tiles, and the spandril pieces between it and the arch are laid with dark 
set in which are delicate floral scrolls, the colours harmonizing with the 
unding the lattice within. 
Х shows the panels marked Е on the north elevation, below and over 
just described. The designs of the flowers are more realistie than 
теге. The pattern upon the upper of the two panels may be intended 
t upon the lower was probably meant to represent a passion flower, 
ed that in this instance the flowers are shown to some extent in 
enting the petals in different colours. In both panels a dark 
loyed, and this forms a pleasing contrast to the bright ground 
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The two panels illustrated on-Plate ХХХ are between those shown on the 
preceding plate and the head of the doorway on the ground floor. They are marked 
B, B, on the elevation. 

Plate X X XI represents four panels between the polygonal shaft at the corner of 
the building and the doorway leading into the ground-floor corner-room. They are 
lettered A, A, on the skeleton elevation, Plate XXIV, and like the eight panels 
depicted on Plates XX XII and XXXIII, they are much narrower than the panels on 
the west of the doorway, though of the same height. The extra width of the western 
panels is aecounted for by the fact that the doorway is not in the centre of the facade. 
It is placed as it should be in the centre of the room into which it leads, on the west 
side of which there may have been a staircase leading to the first floor. If the doorway 
had been placed in the middle of the exterior wall, it would have looked out of place as 
it would have been too close to the staircase and not in the centre of the room. 

"The patterns on the panels shown on Plates XXXI, XXXII and XXXIII, like 
those represented on Plate XXX, are more realistie than many of those portrayed on 
the other panels. They are not so stiff, and the leaves and flowers are disposed in 
graceful curves so as to leave no gaping spaces so detrimental to true design. In 
some instances white grounds have been introduced, and with a pleasing result. "The 
two panels shown on the right of those depicted on Plate XXXII are very effective, 
notwithstanding the stiffness of the stems which reach in one straight line from the 
bottom almost to the top of the panels. The bell-like flowers in blue in the bottom of 
the panel bend over from the top of the stalk upon an orange ground. They look 
extremely well, and the effect is heightened by making the outer border in white. 

The four panels shown on Plate XX XIII, and marked K on the elevation, are not 
so pleasing as those shown on Plates XXXI and XXXII. They are altogether stiffer 
and the colours do not harmonize so well The tops of the two upper panels have 
decayed, and as the patterns are not traceable they could not be reproduced. Plates 
XXXIV, XXXV and XXXVI are from the west side of the blind window shown on 
Plate X XIV. 

There were two other panels between those shown on Plate X XXIV and the 
frieze round the top of the building, a detail drawing of which was given on Plate XIX, 
but they have crumbled away or have been hacked off, like the panels round the bottom 
of the walls, by visitors wishing to carry away pieces of the tiling as mementos of the 
building. The panels shown on Plates XXXVII and X XXVIII, being out of reach, 
have so far escaped demolition, but there is nothing leit of the patterns between them 
and the stone plinth round the base of the building. 

The tiled panels on the north side of the tomb are in a better state of preservation 
than those on the other fronts, and, where they have fallen or have been destroyed, the 
patterns of the panels can generally be traced from the impression the tiles have left on 
the stucco into which they were embedded. This is more particularly Ще case upon 
the cornice. 

On the west facade also the positions which the tiles occupied are very noticeable. | 
Some of the patterns found on the other façades have been reproduced on the west side | 
of the building intermingled with other designs. The most striking and хэлэ 5 
these are pointed on Plates XXXIX to XLII, inclusive. 
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The panels given on Plate XXXIX are immediately over the archway shown on 
Plate XLIII above the ground-floor door leading into the north-west corner room, 
and those represented on Plate XLI come between them and the bottom of a large 
panel round the window on the first floor, corresponding with that shown on Plate XX. 
The two panels shown on Plate XL are to the north of the doorway and impinge upon 
the polygonal shaft extending up the corners of the build ing from the ground to the roof, 
a detail drawing of which was given on Plate XIII. The panels shown оп Plate 
XLII are taken from the sides, one from the north and the other from the south side of 
the large panel round the first floor window, and it will be noticed how entirely different 
they are from any of the other panels. In both instances yellow coloured vases upon a 
green background edged with an engrailed border in dark crimson occupy the place of 
the eonventional plants found on the other panels, and in both cases an orange field has 
been used round the upper part of the panels. The vases are unlike in shape. In one 
case a broad short-necked vase has been used and in the other a lot«!-shaped one. 
Protruding from the vases are flowers so disposed as to nicely fill up the field between 
the vase and the engrailed top of the panel. 

The broad short-necked jar or vase stands in a flat white dish striped with 
yelow bands; the lip of the jar is of a dark crimson colour and its short neck 
is white. Round the neck and circling the shoulder of the vase is a collar of broad 
white leaves studded with blue flowers with red petals. The body of the vase from 
the bottom of the collar downwards is decorated with blue leaves. On each side of the 
vase is a double-handled water bottle (sur4ht) in light vermillion with crescent-shaped 
bands of white stretching downwards from a narrow black band round the lower 
portion of the neck of the vase. 

Similar vases and bottles are commonly used in the ornamentation on Jahangir 
and Shah Jah4 n's edifices, and they are frequently met with upon Ítimad-ud- 
daulah's tomb and most of the Á gr â buildings of any note, but are seldom or ever 
find them upon the Moghul structures prior бо Jahángir's time. They are found not 
only on tombs, but on domestie buildings as well. 

The lota-shaped vase shown on the panel given at Fig. 1, Plate XLII, stands alone 
and is unsupported by the water bottle. White has been used for the neck, but instead of 
the collar of flowers and wreaths used upon the vessel presented at Fig. 2, Plate XLII 
to break up the orange coloured body, a horizontal band of blue quatrefoils between 
borders of dark crimson has been employed. The vase has two snake-shaped handles, 
but being coloured vermillion they can hardly be seen against the bright yellow and 
blue colouring of the vase. 

Plate XXI represents the archway over the door on the ground floor of the 
east fagade and Plate XLIII exemplifies the style of ornament upon that over the 
corresponding door on the west facade. In the former, blue tiling was used in the 
tympanum of the arch, and orange for the spandrils; whereas in this instance, as the 
drawing shows, ochre has been employed in the tympanum and white for the spandrils. 
The floral ornamentation both upon the tympanum and the spandrils is totally different 
from that upon the arch on the east facade represented on Plate XXI. 


The entrance vestibules in the centre of the facades (see plan, Plate VII), though 
square in plan, are ceiled by semi-domes (see section, Plate X). The springing line of 
1 So named after the lota, a small metal pot used for drinking and ablution by Hindus and Muhammedans, 
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the dome is marked by a deep cornice of concave section, projected sufficiently to 
catch the ends of the ribs of the groining forming the soffit of the dome. 

The cornice, after running round the three inner sides of the vestibule, was earried 
up round the soffits of the great arch closing the top of the vestibule. Only a 
fragment of the cornice remains to prove this was the case, and it is shown in detail on 
‘Plate XLIV. The ground of the cornice was divided into a series of long panels with 
scalloped or foiled ends, in orange coloured tiles, enclosed by a narrow edging in blue 
and white, surrounded by a border of green inlaid with undulating floral serolls in E 
various colours. Flowers in blue, white and green, connected with tendrils spirally = 
arranged, were let іп to е orange field of the panel, whilst in places leaves are 
curled round and turned over the blue and white edgings enclosing the panel. The 
treatment is most effective, and to be appreciated should be seen,—as it is impossible to 
reproduce on a drawing the peculiar transparency and metalic lustre peculiar to the = 
tiling. The section of the cornice is shown at the bottom of the drawing. 5 

The vestibules (see Plate X) are covered by half domes, “ which seem to rise from 
accretions of prismatie stalactites.” Round the base of the dome are arched panels, 
separated by the ribs of the groining which continually intersect one another and 
form all kinds of small prismatic divisions as they converge upwards towards the crown 
of the dome. The vaulting is similar to that employed by the Moors in Spain in the 
ornamentation of their vaults and niches, known as stalactite vaulting, 

Plate ХГУ is a detail of the panels and groining round the base of the vaulting. 
The patterns upon the panels—like most of the interior decoration, as distinct from the 
exterior decoration—are painted upon the surface of the plaster. In some instances 


the colours have deteriorated, and where this is so they have purposely been omitted ۳ 
оп the illustration. 


On the lower panels we again meet, with the vases seen on the outside of the 
building, and above them was a golden scroll. 

The vestibules lead into the octagonal cenotaph chamber within the mausoleum 
(see Plan Plate VII), which is covered with a dome 37/-0" in height, surmounted (see 3 
section Plate X) by a eupola standing on a sixteen-sided base, rising considerably above ES 
the roof of the building, which was constructed, as mentioned before, solely for effect's 
sake to lend additional importance to the design. 

The whole of the outside of the cupola was coated with square blue and yellow 
tiles laid in diagonal bands (Plates VI and XLVI). Round the upper edge of the base 
of the dome is a belt of variegated tiling which is shown on Plate XLVI, and beneath 
it is a string moulding under which is a frieze band, also in tiling, the pattern of 


which is depicted on Plate XLVII. ex 


But again returning to the cenotaph chamber, we find four out of the eight sides 
(see plan, Plate VII) are pierced by square openings leading to the vestibules on the zx 
north, south, east and west sides whilst the remaining four are formed into pentagonal = 
recesses, covered by half domes. The walls and the ceilings were covered with stucco = 
and were originally painted with exquisite floral and other patterns. Owing бо ће tomb | 
having been used as a residence by the zamindár (farmer) cultivating the surrounding 
fields, only a few traces of the decoration are left to us, as the smoke from his а: 


almost completely destroyed the paintings. They are shown on plates numbered fr 
XLVIII to ГУП. ай. 
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% л голу Же dome taken 
Plate L, is a reproduetion of a photograph showing the erown of the С 


from the floor of the cenotaph chamber, and Plate XLVIII is a diagram showing the 


painted decoration upon the medallion or centre piece. The soffit of the dome is 


corbelled out into seven concentric honeyeombed rings. : 
The section through the building (Plate X) shows Ше construction of the dome, 
1 tion throug с 


‘whilst Plate XLIX elucidates the style of painted decoration upon its surface. 

Plates LIT and LIII illustrate the nature of the ornamentation upon the lower 
part of the soffit or ceiling of the dome. The flowers forming the سس وو‎ сэн aS 
gromed intersections are conventionalized. They are particularly well drawn, and : ће 
different tangential eurves flow gracefully one out of the other and fill up, but do not 
crowd, the groined spaces. 

The honeycombed vaulting of the dome springs from a deep and bold concave 
moulding running round the top of the lower and octagonal portion of the room on a 
level with the first floor (see Plate II) The ground of the cornice was painted, as 
Plate LIV shows, a deep chocolate, upon which rich scrolls in light blue and a deeper 
shade of chocolate, enriched with floral wreaths in gold and deep green, were painted. 
The nose of the moulding is flat and its face was coloured a dark rich blue, bordered 
with narrow bands in gold. Upon the blue ground was an undulating scroll, united by 
golden links of white flowers shaded red. 

As before mentioned, the sides of the octagonal cenotaph chamber (Plates VII 
and X) are deeply recessed from the face of the main wall of the room. The recesses 
on four of the sides are square and are pierced with doorways leading to the vestibules 
on the north, south, east and west sides of the chamber, whilst the other four are of a 
pentagonal shape. .All are arched at the top, and the spandrils over the arches are 
most exquisitely and chastely painted with arabesques in rich and beautiful colours. 
The designs vary, inasmuch as those upon the spandrils in the forepart of the 
pentagonal recesses are different to those upon the spandrils over the four arches in 
front of the entrances. The arabesques upon the spandrils over four of the arches are 
raised about } of an inch from the surface (Plate ПУ), whereas those over the other 
arches (Plate LVI) are only painted on the face of the stucco. Here the backgrounds 
of the spandrils are coloured white, whereas the others are painted a deep Indian red. 

In the centre of each spandril is a circular plaque in blue, edged with leaves in 
gold in the case of one and blue in the case of the other, inscribed with the names of 
Allah and Muhammad in Arabic characters, Floral scrolls flow from the rim of the 
plaque in graceful spiral twists and completely fill up the field of the spandril. From 
their formation it is evident they are the work of no mean artist, but were executed by 
men thoroughly au fait with their craft'and who worked for the love of it. 

The outer edges of the spandrils are splayed (see section on the bottom of Plate 
LVI) and are decorated with a creeper in gold and white upon a blue ground enclosed 
between two gilded tooth-moulded borders. 

Between the top of the spandrils and the cornice below the springing of the dome 
(see section, Plate X) covering the room—the surface of the wall is sunk out with oblon g 
panels inscribed with Arabic texts in Tughra characters. The letters аге gilded, whilst 
the ground of the panels is blue. They are enclosed by raised borders in red upon 

which panels are painted with trefoil ends, containing floral devices in deep chocolate 
edged with gold. 
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The borders continue down the face of the piers, which are eut up by small 
panels coloured blue, decorated with flowers, &c. 

The soffits of the recesses are ceiled by stalactite half domes decorated in rich. 
colours in keeping with the rest of the chamber. Ап illustration of one of the ceilings 
is presented on Plate LVII, from which the style of decoration can be studied. 
Unfortunately, as mentioned before, the colours have been to a great extent spoilt by 
smoke from the zaminddr’s fires, who for some years made the mausoleum his residence. 
Although begrimed with smoke and dirt, they are still discernible, and, as far as 
possible, have been faithfully reproduced on the drawings. 

It is impossible to say by whom the chamber was decorated. It is evident the 
artists were of no mean order, and although most of the decoration may һауе been done | 
by Indian artists, it is not improbable, judging from various indications, that Chinese 
decorators assisted in the work. і 

It is deeply to be regretted that more care was not taken in years past to preserve 
the mausoleum, which is certainly one of the most interesting in Northern India. 
Time has no doubt had much to do with the present condition of the building, but what 
time has not done man has. The tiling on the exterior has been wantonly hacked off 
by visitors without taste wishing to carry away to distant homes souvenirs of the place. 

For whom the tomb was built we do not know. It bears no inscription, but is 
traditionally ascribed to Afzal Khan, a poet who died at Lahör in A.D. 1639. Іп all 
likelihood it was built during Aurangzib’s time, 


Rauza 
i in tho introduetory E ous Ареа for covering the йө of 
te kiosques round the third floor of А k b a rs tomb at Sikandra (26 Plate LVIII), 
commenced by A k bar himself but completed by his son Jahangir between A. D. 

1605 and 1615. Ав the work is so closely allied to that upon the C hini-kä-Rauza, 
specimens of a few of the principal patterns are exemplified on Plates LIX to LXIII. 

Plate LIX Fig. 1 represents the eupola of one of the kiosques showing the 
3 manner 1 in which the tiles are laid, and the remaining plates show the designs in detail. 

_ In most cases star patterns surrounded or combined with соц and other 
otrical figures have been used. In some places portions of ds patterns have 
ave been replaced by tiles of a different design. This is noticeable on Plate 
of the designs are geometrical, but in some cases flowering patterns have 
(see Figs. 1 and 2, Plate LX, and Fig. 1, Plate LXII). 

of the eupolas we find the ancient swastika worked i in white Зэн LX, 

Шосе 


ling a it was stated that from Jah Ang i r's time, in addition 


š Moghul architects used mosaic extensively in “ pietra-dura " 
¡cir bui Білік. 


is hoped that at some future time something may be done 
awhile examples of the style are presented on “Platos LXIV 
ons are taken from Ítimád-ud-daula و‎ tomb close by 
e Plate LXVIII) It may be remembered that Ї tim âd- 
ГМ rjahän, the wife of the Emperor J a h û n gir. 
ally came from Teheran in Persia as an adventurer and 
He rapidly rose to distinction and attained a high 
Jahangir with the title of Î tim û d-ud- daulah. 


` D. 1621 and the present monument was erected to his 


mausoleum stands in the midst of a large 
by a wall, except on the west or river side, 
The entrance to the garden is on the east, 
mented with marble mosaic. On the south 
tone building, whilst а third commands the 
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The tomb (Plate LXVIII) stands on a podium; is rectangular in shape, and 
measures about 69 feet each way. In the centre is а large domed chamber containing 
G ha y ۸ s-u d-d i n's tomb, and on the four corners are ree chambers connected one + 
with the other by vestibules. Over the domed chamber is another containing two white 
marble cenotaphs, surrounded by red marble (240440) borders (Fig. 1, Plate LXV) 
inlaid with scrolls in bluish-black slate from Ulwar, looped together with small resettes 
of white and a mottled marble, called abri, which comes from Jesalmir in Räjputäna. 

Between the tombs is a band of white marble studded with black rosettes of the 
same material with white centres separated by figures like Maltese crosses in mottled 
marble (dal-chana). 

As may be seen from Plate LXTV the tombs are not in the centre of the chamber. 
The floor round them is of marble mosaic, the pattern of which may be studied from 
the same plate. - The ground is of white marble, and starting diagonally from the four 
corners of the floor and surrounding the tombs in irregular twists is a leaf scroll in cw 
‘marble of an old gold colour known in Northern India as Дана. Emerging at intervals F 2 IO 
from the concave side of the spirals are large leaves modelled after those peculiar to 
‘Persian, Arabian and Turkish ornament, which fill up to а great extent the vacant 
spaces between the meanders of the scroll. Underlying the big scroll and subordinate 
to it is another of intricate design in bluish-black stone. Issuing from the meandering 
‘sides of the scroll are flowers and leaves composed of variegated marbles. 

‘Surrounding the floor is а broad chain border of leaves in black stone, khattá and 
abri (jasper) inlaid upon а field of white marble. The border is represented in detail 
«оп Plate LXV at Fig. 2. 

Plate LXVI is a detail drawing of the inlaid ornamentation on the plinth upon 
which the cenotaph ehamber is built (Plate LXVIII) From Plate LXIX it will be 
seen that the chamber is lighted by rich traceried marble sereens supported between 
square piers inlaid with mosaie floral patterns. А detail drawing of one of Ше piers 
and marble screens is presented on Plate LXVI. 

On the four corners of the tomb, Plate LXX, are turrets containing staircases 
leading from the ground floor of the mausoleum to the cenotaph chamber on the first 
floor. Iu keeping with the rest of the structure they are inlaid from top to bottom 
with various geometrical and floral designs in marble mosaic and valuable stones. In 
the turrets we have samples of both kinds of the inlaid work spoken of before, the š 
mosaic in marble and the Є pietra-dura.” Тһе former style of ornamentation preceded. A 
the latter. It was extensively used in the gateways leading to A k bar's tomb, as 2 
well as the gateways around the grounds enclosing Ttimád-ud-daulaks tomb. 
In Shah J ahán's time it gave place entirely to the “ pietra-dura” decoration as 
exemplified in the Tàj, &c. 

The bottoms of the turrets at the four corners of the building are polygonal 
in shape, but the upper parts are cylindrical, and are surmounted by cupolas. "The 
designs on the lower and middle portions are chiefly composed of geometrical patterns, | 
whilst those upon the upper parts are made up of conventionalized foliage. 

Plate LXVIT is a diagram of the ornamentation upon one of the turrets. Teshould = 
be studied along with Plates LXX and LXXI. The former gives аш ue iiw 2 
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^ building. Plate LXXI shows the upper part of the turret, the sides of which are 
~ panelled and inlaid with vases, спра, cy presses, &с. А detail drawing of one of the panels 
{ о 38 pos Plate LXXII. The entrances to the tomb on the ground floor are similarly 
£ decorated. On the sides of the entrances are dadoes (Plate LX ХИТ) and the panelling 


SE i 5 > Е 

=; between them and the springing of the arches over the doorways (Plate LXXIV), 
3 z | 0500 goblets, water and flower vases, &c., &c., all in inlaid marble. The 
2-23 вой of the arches over the entrances are of a stalactite form in white marble, 


vith rich and delicate arabesques, which to be appreciated should 

XV ) The writer knows nothing more beautiful and chaste than 

the softs of these archways, which as specimens of Oriental carving of «the early part 

4 of the 17th century cannot be surpassed. 

| Erom Plate LXX it will be seen that the entire facades from the plinth to the 
parapet are overlaid with mosaic. The plinth and dado are illustrated on Plate LX X VII. 
Bevsveen the top of the dado and the cornice round the roof, the faces of the walls are 
cut up by archways and panels veneered with rich geometrical designs in marble mosaic 
bounded by floral borders in * pietra-dura" or inlaid work. Some of the designs are 
very beautiful, and a sample of one of the panels is delineated on Plate LXXVI. It 
will be observed how curiously and ingeniously the patterns are worked at the top and 
bottom of the panels. 

Before Jahángirs time little in the way of mosaic ornamentation had been 
attempted by the Moghul architects. We meet with it occasionally in Akbar’s buildings 
at Fathpür Sikri, erected more towards the close of his reign; but it was not until 

| Jahángirsreign that it was extensively employed and became one of the characteristic 
features of the Moghul style. As before mentioned, we first see inlaid work extensively 
used upon the gate entrances to the grounds round Akbars tomb at Sikandr a, 
erected during the first ten years of Jahängirs reign, A.D. 1605-1615, In 
епа da d-daulah's tomb (A.D. 1615-1628) we have both mosaie in coloured 


marbles and inlaid work, but after J a h û n girstime'the mosaic ornamentation gave 

233 place entirely to and was supplanted by inlaid decoration. The finest specimens of 

= — the inlaid work are to be seen in the Taj, the palaces at Agra, and those at Delhi built 

E by Shah Jahan. 

са It was just prior to Shah Jahän’s time that the inlaid style of ornamentation ` 
Called “‘pietra-dura” came into vogue and was so extensively used in Florence and 

^ Other places in Europe. It is generally thought it was introduced from Italy by the 

= ПаШап artists in Sh û h J ahû n's service. 

: No attempt has been made in this report to illustrate fully the ornamentation 
upon Ítim û d-u d-daulal's Tomb, as it is intended to devote a Separate volume 
to the subject ; but the illustrations presented afford some idea of the style of decoration 

ed by he architect in the enrichment of the façades. Plates LX XIII, LXXIV 
8 : though they show the patterns, being photo-etchings, 2010: 
the colouring of the various marbles employed. | Хул 
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SIKANDRA, THE KANCH МАНАТ. 


| 
| 
| А пије way to the east of the main entrance to А k bar's tomb at Sikandrá, 
| within a walled garden, presented some thirty years ago by Government to the Chureh 
Missionary Society, is a very fine specimen of early 17th century domestic architecture. 
The house was probably built by the Emperor Jahán gir for his queen J od h Bai, 5 
аз it is sometimes called J od h Вата Mahal By others it is known as Bir Bala = 
house, but the usual appellation it goes under is the Käüch Mahal, and this on 
account of the encaustie tiling ornamenting the north facade. The style of ita 
architecture belongs to the early part of the 17th century, when the floridness which 
marks, and is so characteristic of, the later Moghul style commenced to be fashionable. 
1 It eould hardly therefore have belonged to Bir Bal, who was killed in battle in A.D. | 
1 1586. pt 
The residence stands on the right hand side of the main road leading from Agra 
to Sikandrä, but as it is hidden among the trees of the garden it can hardly be seen 
by passers-by. The place was probably erected by Jahangir as a country-seat 
where the Emperor and his wife, J od h B à i, could retire from the court at Agri to 
enjoy the quietness of the country, and within view of the beautiful grounds surrounding 2 
| the mausoleum he had erected to the memory of his illustrious father, А К bar. x 
2 Externally the house measures 59-10” by 45'-2". It is two storeys high (Plate ; 
| LXXVIII) and on the ground floor (Plate LXXIX) is a central hall 16 feet square, E 
| with three rooms in its north and three on its south side. The middle rooms on the 2 
| 
| 
| 
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. 


ی 


. east and west sides of the hall in the centre of the building are separated from it Бу а 
range of coupled columns (see section, Plate LX XXI) standing on a broad plinth 
2-9" high. The spaces or bays between the columns are open. The shafts of the 
columns are octagonal, and the sides are carved with the chevron so frequently 
met with in Muhammadan buildings of the period. The bases are fan-shaped and 
rest upon a moulded plinth, whilst the capitals are of the stalactite form. In one or 
two instances similar columns are found in the Fathpür Sikri buildings erected 
during Akbars reign, but they were not commonly used till Jahängir's time. 
Traversing the tops of the columns, on a level with the floor of the upper storey, is a 
panelled entablature surmounted by a plain concave cornice, which horizontally < 
divides the walls of the hall into two parts. The hall is now open from the floor to the E 
roof, and around the upper part is an arcading (see first floor plan, Plate LXXX). - 

The piers of the arcades are square and quite plain, and are placed, according to 53 
= architectural canons, over those in the hall below. The bays between the piers, although —— 
now open, were probably at one time filled in with stone lattices. ; 

Projecting from the sides of the capitals over the columns on the ground fi 
as well as from the four corners of the hall, are moulded brackets, which in all 
supported the struts of a light framing carrying a canopy stretching across | 

a level with the first floor, 


2 
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ЗҮҮ > zm : za ОЕ 
ir corners of the building are small rooms, wıta plainly groined ceilings, 


In the fov ) | 
leading into the chambers on the east and west sides of the hall (see ground plan, 
5 d west corners, some 9'-10" square, are 


«ХХІХ > 56 ап 

Plate LXXIX). The rooms at the eas ED. 
intact, but the opposite rooms have been altered somewhat from their original shape by 
Бойна walls across their ends, In the south-east corner room is a flight of steps, 


connecting with an inner staircase which leads to the upper floor. On the opposite 
side of the building is a corresponding staircase. In front of the rooms on the north- 
east and north-west angles of the building are two beautifully carved archways 

i igh plinth. | 
е با‎ LXXX it may be seen that the rooms on the upper floor are ranged 
immediately over those on the ground floor, and that they are connected by passages. 
The interior walls are cut up by recesses, which were used as cupboards. At the top 
the recesses are closed by radiating brick arches and in some places they are grouped 
together (see section, Plate LXXXI). The rooms on the north-east and north-west 
angles of the building have bay-windows which overlook the grounds round А kb ars 
tomb. These windows are the most marked feature in the building, as bay-windows 
were not commonly used by the Moghul architects, and are seldom or ever met with in 
their buildings. In plan the windows are half hexagons and the sides are filled in with 
pierced stone screens (Plates LXXX, LXXXIII, and LXXXIV). | 

Projecting from the east side of the north-east room and the west side of the 
north-west room is a square stone baleony supported on four elaborately ornamented 
brackets (Plate LXXXV). The sides are open, but they are closed at the top by 
a deep dripstone (see section A.B., Fig. 2, Plate LXXXI) carried on stone lintels, 
upheld on slender octagonal columns rising from the lower corners of the balconies. 
Covering the balconies are canopied roofs ornamented with a rich battlemented band of 
encaustie tiling similar to that shown on Plate LX XXIII. 

Detail drawings of the bay-windows are given on Plates LXXXIII and 
LXXXIV. From these it will be seen that they are carried on elaborately carved and 
moulded stone brackets tailed well into the wall (Fig. 2, Plate LXXXIV). Let into 
the face of the wall beneath the window is a sunk stone panel, sculptured upon which, 
in alto-relievo, are two tusker elephants ridden by mahauts. The elephants face each 
other and their trunks are interlocked over the centre of the panel They are fairly 
well sculptured. Carved representations of animals are forbidden by the Quran, but 
nevertheless elephants and other animals were frequently carved upon the Moghul 
buildings, and more especially upon those аб Fathpür SikriandÄgrä. In later 
times, under A urangzib's fanatical sway, the practice was prohibited, and generally 
Moghul buildings assumed altogether a plainer appearance. 

But returning to the bay-window. The floor and mullions are of stone and the 
sides of the window are filled in with perforated stone lattice screens with arched tops. 
. In the centre of each sereen is a small flat-headed opening, and beneath it is а pierced 
stone trellis. Projecting over the top of the window is a deep eave (see Fig. 2, Plate 
LX XXIII), carried on small moulded brackets, with a fringe of moulded pendants 
along the underside. Above the eaves is а red sandstone band, inlaid with buff coloured 
panels in stone, over which is a red sandstone string-course, moulded top and bottom 
and inlaid along the front with green encaustic tiles. The top of the window is roofed 


SIKANDRA, THE KÄSCH MAHAL. 


by а half-dome in cement, covered on the exterior with parallel rows of star-shaped 
encaustic tiles in blue and green embedded in hexagonal borders of an orange colour. 
At the springing of the roof is a battlemented fascia in red sandstone, inlaid with orange 
and blue tiles. The general effect of the tiling combined with the dark red sandstone 
traceried windows is most effective. It is unique and pleasing, and one wonders why 
like designs were not more frequently used by the Moghul architecte. 

From an examination of the building it would appear that only the north facade 
was completed. The remaining fronts are built in plain brickwork in very thin courses. 
The south front is stuccoed over, and from a modern dentilated cornice over the top of 
the entrance and various other foreign innovations, it is evident that it is not the 
original fagade. The present front was erected about the time the property was made 
over to the Church Missionary Society. 

A side view of the east facade is presented on Plate LX XVIII and a portion of 
the west facade on Plate LXXXV. The stone veneering on the north fagade is 
continued round and stops short on the north-east and north-west corners of the building. 

The principal fagade faces north, and not, as one would expect, towards the main 
road leading to Agra. One rather wonders at this, but perhaps in Jahängirs time 
the principal road was on the north side of the house. Supposing this not to be the 
case, the north may have been made the principal facade as it overlooked the grounds 
round Akbars tomb. 

A general view of the house taken from the north-east is given on Plate 
LXXVIII, and a drawing of a half of the north facade on Plate LXXXII. In the: 
centre of the façade is an exceptionally fine porch 16-9" in length by 10'-0" in breadth 
and 25/-9" in height, which will be described later on. On the sides of the porch are 
archways which covered deep recesses built on the top of the plinth which was pulled 
down years ago to make a way into the ground floor rooms. On the north-east and 
north-west corners of the building are similar archways and a detail drawing of one 
is given on Plate LXXXVI. The tops of the archways are enclosed by square- 
headed architraves carved with undulating creepers. The intrados of the arch is 
beautified with a fringe of lotus buds, and the spandril between the extrados of the 
arch and the architrave confining it is decorated with rich leaf scrolls in red sandstone 
inlaid with white marble. 

The red sandstone ashlaring upon the sides of the archways and the windows above 
(Plate LXXXII) is cut up into numerous oblong divisions by raised bands prettily 
carved with a creeper resembling that upon the architrave enclosing the archway 
detailed on Plate LXXXVI. In each division is a stone panel, sculptured with a 
stalk-vase, supported at the base by a couple of cups. The panels are varied in design 
(Plates LXXXVII and LXXXVIII) and are enclosed by broad borders of raised 
geometrical ornament. In some instances they are divided by horizontal bands 
into two, and others into three parts. In the upper divisions circular leaf rosettes 
are chiselled in high relief, surrounded by a scalloped frame adorned on the face by 
garlands of leaves and flowers. The lower divisions (Plate LXXXVIII) are filled in 


at the top with engrailed arches of the horse-shoe type, and the spandrils and sides are | 


enriched with foliage. Vases and cups, like those sculptured upon these panels, were 


EA 


very commonly used upon Moghul buildings erected after А k bars reign. Se 
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Extending all along tho top of the facade is a series of panels similar in design to 
those on the sides of the entrances and bay-windows, but in shapo they are equals 
instead of oblong. Above the panels is a string-moulding inlaid with green enamel tiling, 
and over it is a red sandstone parapet (Fig. 1, Plate XC). The front face of the 
parapet is carved with a battlemented pattern, and the merlons аге engrailed and inlaid 
with blue and the embraswres with orange coloured tiles. The combination of the red 
stone with the blue and orange tiling is very effective and harmonizes well with the 

3h rerine the fs of the bay-windows, 
کے مت‎ in the centre of the north facade (Plates LXXIX ала С) 
is without exception опе of the finest to be met with in the whole of the Agrá шин 
It measures 16-9" in length by 10^0" in width. In front is a splendid arch 2359 in 
height and the entire width of the porch. The arch is four-centered and the jambs 
extend in a straight line down to the top of the plinth of the building. The face of Ще 
plinth (Plate ХСП) is cut up by panels filled in with stone slabs richly carved with 
foliage (Plate XCIII). Along the upper part of the base of the plinth is a bold pointed 
‘moulding not unlike that known to architects as the lamb's-tongue, and beneath it 18 
ап enriched сута. The cap of the plinth is square, but is moulded with an astragal on 
the underside, and below this is a cavetto ornamented with rich foliage in relief (see 
Fig. 2, Plate ХСП). Ё 

Details of the arehway in front of the porch are given on Plates XCIV and ХСУ. 
It will be observed from the elevation of the facade (Plate LXXXII) that the sides of 
the arch are continued down in an unbroken line to the plinth. This is a characteristic 
feature of Muhammadan architecture after A k bars time. In early Muhammadan 
work the arch sprang from pendants upon the sides of the jambs, later on it was 
carried down to the ground by shafts, and subsequently, as in the present instance, 
it extended straight to the floor or pavement in one unbroken line. The jambs are 
splayed and the face of the splay is beautifully embellished with a Jeather fret 
upon а ground of conventional foliage (Plate ХОТУ), whilst the outer sides are 
carved with cireular rosettes, and the inner sides with small oblong raised panels 
with flowered ends, separated by rosettes. "The same pattern, but in à more elaborate 
form, is found upon the soffit of the eaves round the T urkish Sultäna’s house 
atFathpür Sikri! The spandrils above the arch are enriched with raised floral 
serolls in red sandstone, the interstices between the scrolls being veneered with white 
marble. The lines of the serolls are singularly free and pleasing, and flow in graceful 

gradations from the centre to the corners of the spandrils. In earlier Moghul work, 
asat Fathpür Sikri, we find the spandrils almost plain, a boss only being carved 
in the centre. Flowing tracery was not in general use, although in the later buildings 
it is occasionally met with. It did not become general till the 17th century, and this 
is an additional reason for ascribing the erection of the Kääch M ahal to 
Jahángirs and not to Akba rs reign. Тһе intrados of the arch over the porch 
_ is дату carved with a fringe of lotus buds springing from the heads of small 
| elephants carved оп moulded pendants upon the springing of the arch (Fig. 2, Plate 
ХОУ). The archway extends the depth of the porch, and the entire soffit is carved 
with raised geometrical tracery composed of duodecagons and hexagons on a беја of 


У Moghul Architecture of Fathpár Sikri, by Edmund W, Smith. 
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tiny rosettes (Plates XCI and XCV І). Downwards, гот the springing of the arch 
as far as the plinth, the entire side of the archway is cut up by panels and niches 
(Plate XCVI). The niches (Plate XCVI) are similar to those in the north facade and 
are enclosed by cusped horse-shoe-shaped arches. A diagram of one, to a large scale, 
is presented on Plate XCVIL Е ig. 1 із a half plan; Fig. 2, a section, and Fig. 3, a 
half elevation of one of the niches. The plinth on the sides of the porch, as before 
mentioned, was purposely made broad at the top, so that it could be used as a seat by 
porters, 

The rear wall of the porch is in keeping with the lateral walls, and in the centre 
of it is the principal entrance to the house. Here we sce the strange blending of 
Нівай with Muhammadan architecture, which came into vogue in the 16th century 
under Akbar, and gave rise to what is known as the mixed Hindú-Muhammadan 
style of Upper India. Тһе entrance throughout is more Hindú than Muhammadan 
in design. The door jambs and lintel are of stone. They are slightly sunk (Plate 
XCIX) on the face, and are sculptured with a leaf scroll in relief. The architraves 
project very slightly in front of the stone framing, and the inner moulding is carved 
with lotus buds, and the outer with an undulating creeper. Between the two is the 
tooth moulding so common to Moghul architecture and which is found throughout 
Akbars buildings at Fathptr Sikri. Surrounding the architrave is a broad 
mosaic border composed of stars and hexagons. 

Over the doorway is a stone balcony, and extending from its floor to the soffit of 
the carved ceiling covering the porch is a large arched open window framed by an 
architrave similarly carved to that round the door beneath. The baleony projects 
2’-10" in front of the door and is supported on six particularly handsome stone brackets. 
The brackets, hewn out of one piece of stone, are exquisitely carved both upon the 
front and sides, and project 2'-2" from the wall. At the top of the bracket is a border, 
carved with a creeper, which merges into a corresponding border over the tops of 
three panels carved upon the face of the masonry between the brackets. On the 
front of the bracket is a pear-shaped pendant, moulded and carved with leaves and 
behind it, on a lower level, is a similar pendant. The face of the bracket is moulded 
and stops on a square die, carved on the sides, and finished off at the bottom with a 
moulded knob (Plate C). The mouldings on the brackets are beautifully worked, 
and the arrises are particularly sharp and crisp. It is seldom one comes across such 
delicate detail in stone. The work belongs more to the province of the wood-carver 
than of the stone-mason, and had the brackets not been so well-protected from the 
weather by the porch, the mouldings and carving would have decayed long ago. 
Projecting at right angles to the wall and surmounting the top of the brackets are 
small stone beams carrying the floor of the balcony (see section through the porch, 


Plate XCVI). The ends of the beams are concealed by a stone fascia adorned bya : 


fringe of tassels (Plate ХО, Fig. 2). The floor projects some 3" ог so beyond the top 
of the fascia. The sides of the baleony are now uninclosed, but originally they 


were protected by stone balconies. The face of the wall on the sides of the window = 


over the porch door is cut up by a series of very small square and oblong-shaped 
panels (Plate XC, Fig. 2). They are partially closed by engrailed fronts and not 
few are ornamented like the façade of the house with vases, бос. : 7% 
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use so profusely and elaborately carved as the K à fich 
bad taste. The Turkish Sultänas and Bir Ваз 


j krî, erected during the latter part of the 16th century, are 
d buildings in India, but the north 


t excel them, Such fagades 


il 


CHAPTER V. 
SÜRAJ BHÄN-KA-BÄGH. 


There is a sister house to the Ka ñ eh Mahal some little distance from it 
on the left hand side of the А grû road known as the Súraj Bhán-ka-B& gh. 
On the outside the, house measures 55/-0" in length Бу 457-5” in depth. The front or 
principal façade, unlike the K û ñ eh Mahal, faces towards the, Арта road. Оп the 
cast and north sides is a raised plinth 17-47 in width. The south facade (Plate CI) 
and portions of the east and west (Plates CII and CIII) are built in red sandstone, 


the remaining portions being finished off in stucco divided up into panels (Plate ë HE 
СП). The south front, as Plate CI shows, is treated somewhat after the manner 422424 
of the north façade of the KA ñ eh Mahal. In the centre is a great атећ in front of Be; 


the porch extending the whole height of the fagade, and on each side is a wing divided 
| into an upper and lower storey. In both вїогеув are large, deep, arched recesses. 
The back and side walls of the recesses are panelled from top to bottom and за 
| the spandrils are beautifully carved, similarly to those over the doorways in the 3 
| Käüch Mahal. They are entirely in red sandstone with the exception of an outer 
border, which is in white marble. The great arch in front of the porch is plainer than 
| the porch arch of the Kafich Mahal. Both the jambs and the spandrils are plain, 
| but enclosing the outer sides of the spandrils is a band of white marble. ۱ 
The entire surface of the walls of the porch is cut up by small panels carved == 
with the water-bottle, &c., and the entrance leading from the porch into the house 
vies with that of the Käüch Mahal There are по less than 70 panels on 
each of the side walls and some 100 or more in the rear wall The ceiling is 
not arched like that over the Käüch Mahal porch, but it is covered by a semi-dome 
supported on pendentives. The plinth is treated like that of the K û ñ eh Mahal E 
and returns round the sides of the porch wall (Plate CI) to form a bench for 
domestics and others to rest upon. Like the sister building, the Kafich Mahal, 
the house is two storeys high, on the ground floor is a central octagonal room 187-6” 
in diameter with others on the east and west sides. Separating the rooms are columns 
and flat archways like those on the ground floor of the Käüch Mahal There is 
a cornice over the top of the arches carved with a geometrical pattern. The upstair 
rooms are ranged over those below, but on the north and south sides are small 
passages. The passage on the north opens on to a recessed balcony partially enclosed 
along the front by an arcade. The piers are disposed over those below in front of 
the entrance leading into the ground floor. With the exception of this detail the 
north facade lays no claim to architectural pretensions. On the east and west sides 
of the entrance are inner staircases leading to the first floor and the roof. 2 
The roof is flat and is made of concrete cemented over. The parapet walls are | = 
carried up considerably higher than the roof to form sereens, behind which the inmates 
of the Zanà na could lounge or promenade and enjoy the fresh air without 
of being seen or overlooked. The tops of the staircases, on the east and west в 


=; 
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house, where they lead out on to the roof, are finished off by small square 
surmounted by domes, resting upon octagonal bases. Round the top of the 
‚ battlemented eresting 18 painted in red, and along the bottom a row of 
» in silvered-glass has been inserted in the masonry. Beneath it is a 
lecorated in colour. The turrets are rather picturesque and help to 
| skyline and the severeness of the east and west facades (Plate CII), 
‘those on the south and north consist only of plain stuccoed panelled walls 
e and there by square-headed window openings protected to some extent 
inding monsoon rains and the glare of the summer sun by deep dripstones, 


i led. brackets, running horizontally along the fagade a few feet below 


and south-west angles of the east and west fronts (Plate CII) are 
differently from the remainder of the fagades. Like the north-east 
west angles of the K ھ۸‎ ch Mahal, they are designed in conformity with 
ipal elevation and are almost counterparts of the wings upon the sides of the 
archw: front of the porch. They are so elaborately decorated with chiselled 
rnamentat in the form of exquisite geometrical frets, water-vases, &e., that the 
lness of tho remainder of the fagade is made more apparent than it otherwise would 
о been. In order to obtain an imposing front, the sides of the house have been 
want of funds or materials may have had somethiag to do with it. 
e two houses the Káñch Mahal is more handsome than the Sú raj Bhän- 
h. The façades are not so stiff, being broken up by the bay-windows and 
s over the arched entrances on the ground floor. The treatment of the panelling 
is altogether better. The panels are larger and bolder than those upon 
ıe house in Süraj Bhän-ka-Bägh, which are far too smail to be 
) 'our more of the work of the wood-carver than the stone-cutter, 
more appropriate had they been employed in the interior instead 
house. 
n one sees houses so elaborately ornamented as the S ûr aj Bhán- 
гаћећ Mahal, which, as typical specimens of 17th century 
hitecture, should be carefully preserved. 
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TILED PANELS on THE EAST FAÇADE, SOUTH SIDE. 
Panel marked H on the Elevation, Plate XI. 
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